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MANGLE
A Review by Eduardo Serrano

Mangle, the collective, take their name from the mangle, or mangrove tree whose hanging branches sink into the earth 
and form interlocking complexes that grow on the coasts, cays and swamps of Latin America - between the Tropics 
of Cancer and Capricorn. Just as is the case for the mangle tree, the trunk, or wood represents Mangle´s raison d'être. 
Unlike the tree however, the collective uses this creatively, carving it into sheets of wood to create their work. 

Mangle is made up of María Paula and Diego Álvarez, two self-proclaimed young “carpenters”, who trained at a School 
of Arts and Crafts and working primarily with materials and tools typical to carpentry. They are however, also artists 
since their work invites us to perceive various deep aesthetic, social and conceptual constructs. Their intention is to 
change the physical form of the raw material, the wood, which can be acquired in lumberyards, to create objects which 
unlike those produced by woodworkers, are not functional, but rather aesthetic, producing visual pleasure and inviting 
reflections about art, society, nature, the world and life alike. 

Mangle artists, Diego Fernando Alvarez and Maria Paula Alvarez on one of their sculptural seats 



Their work calls for a return to nature. It is a reaction against the commodification of materials and the consequent 
loss of variety and identity in the work of the modern artist; a change brought about by globalisation. As an organic 
element, wood expresses the warmth of life in that its forms adapt to its environment. It thus marks a stark contrast 
with the cold, ultra-manipulated, artificial environment. The development of wood as a material is natural, and is one 
which continues to acquire new organic qualities over time as a logical consequence of its condition being the product 
of a live entity, something that we also share in.

The subject of Mangle´s work is inspired in the everyday and in domestic life, from electric cords, grills, folders, fabric, 
tools and furniture. The objects created surprise us as viewers in that despite the complex designs and delicacy, the 
unexpected undulations, intricate knots, twists and turns, the material is ultimately none other than wood. What is 
more, despite the intricacy, these pieces are not assembled but rather largely crafted from single sheets, although in 
some cases, they are combined, cut and superimposed with others where the scale so requires. 

The aesthetic considerations of Mangle´s work become clear at first sight: smooth surfaces, careful attention to 
monochromatic colour, the particular smell of each type of wood, as well as the considerations regarding the workś  
weight and scale and the premeditated latticework in the larger pieces. They are conscious of the intricate latticework 
and lace based crafts that are inherent in Colombian culture. These objects, represented in a hyper-realistic way 
(except in the natural colouring of the wood), invite the viewer into a universe of unexpected contradictions as well an 
exploration of the properties and consistency of the material.

Mangle´s aesthetic has deep identifiable cultural roots, for example, in its intimate reference to the Mozarabic pillars. 
On the one hand these represent a rich heritage left by the colonial period, but also tell of a deeper social story, since 
the pillars, besides being an ornamental architectural element widely used in the country, they also serve as elements 
of protection. They protect the enclosed spaces whilst retaining their visibility. This, applied to Mangle´s work, speaks 
of the anxiety and fear which has come to characteristic of contemporary society. Other pieces of a more domestic 
nature, such as the folded facsimiles of fabric, speak of traditions in the home. This is particularly relevant in view of the 
fact that the members of Mangle make up a family.

Artworks on display at White Moose
From Left: Carpeta 2, Carpeta 4, Carpeta 1 and Carpeta 3



More important than the implications of the subject matter of their work however, are the implications of the type of 
work which these products represent. The avant-garde tendencies from the beginning of the 20th century has led to 
the gradual abandonment of the traditional techniques in the arts, reaching a climax with the appearance of ´ready-
madeś  and the consequent idea that the artist is she who conceives of the work, not who executes it. For Mangle, 
however, the craft is as equally important as the concept, not only because technical virtue is fundamental to the 
transmission of the artists thoughts and convictions, but also because it attributes a special value to the reflections 
which may arise at each step of the production process. Through manual labour, the transformation is not only 
experienced by the modelled object, but also by the modeller herself, in the same way that an alchemist undergoes 
transformation when they have transformed the elements.

Mangle´s work represents an activity which not only seeks to recover the traditions entailed with woodcraft, but also 
to renovate them. That is, their work aims not only to preserve the ways of the trade, but is also dedicated to the 
continued creation of new technical traditions and ways to manipulate the material. In this sense, their work may be 
viewed under a double lens: on the one hand through the preservation of traditions and on the other, as an orientation 
towards the unexpected possibilities of innovation.

In conclusion, Mangle produce works which do not only aim to touch our visual sensibility, or invoke our appreciation 
for the quality of the material and skill of the trade. Their work also calls for the imagination to step in where the 
contradictions and questions arise and reside, in the hiatus of subject matter and material, and call in to question the 
faithfulness of the senses. More important still, Mangle's work embodies and evidences the fact that the artist is not 
only she who, as every human being, produces ideas, but also she who through her human action, creates a reality 
which did not previously exist.

Artworks on display at White Moose. From Back: Celosía Doble 
Rollo Composición (Double Roll Lattice Composition), Carpeta 6 
and Carpeta Esquinera



Celosía Mellethalia (Lattice Mellethalia)
Hand carved Okume Plywood
200 x 119 x 28 cms
2015
£6,000



Celosía Doble Rollo Composición (Double Roll Lattice Composition)
Hand carved Okume Plywood
120 x 345 x 28 cms
2015
£11,000



Carpeta 1
Hand formed, bent cedar wood with hand carved decoration
17 x 29 x 19 cms
2016
£2,295



Carpeta 2
Hand formed, bent cedar wood with hand carved decoration
14 x 22 x 15 cms
2016
£1,900



Carpeta 3
Hand formed, bent cedar wood with hand carved decoration
16 x 16 x 20 cms
2016 
£1,900



Carpeta 4
Hand formed, bent cedar wood with hand carved decoration
17.5 x 30 x 18 cms
2016
£2,295



Carpeta 5
Hand formed, bent cedar wood with hand carved decoration
17 x 29 x 20 cms
2016
£2,600



Carpeta 6
Hand formed, bent cedar wood with hand carved decoration
17 x 29 x 20 cms
2016
£2,295



Carpeta Esquinera
Hand formed bent white oak wood 
34 x 33 x 32 cms
2016
£2,600



Maria Paula Alvarez / Diego Fernando Alvarez
Colaboración desde 2006 / Collaboration since 2006

Estudios / Background:

María Paula Alvarez
(Bogotá, Colombia, 1984)
2012 CerDficado de ApDtud Ocupacional en el oficio de la madera.
Fundación Escuela de Artes y oficios Santo Domingo.
2001-2006 Licenciatura Psicología y Pedagogía con énfasis en Orientación.
Universidad Pedagógica Nacional

Diego Fernando Alvarez
(Bogotá, Colombia, 1978)
2010 CerDficado de ApDtud Ocupacional en el oficio de la madera.
Fundación Escuela de Artes y oficios Santo Domingo.

Exposiciones I  ndividuales / Solo Shows:
2017 Farrago, SGR Galeria, Bogota, Colombia
2017 AestheDcs of the absurd, Guerrero Proyects, Houston Tx.
2016 EstéDca de lo absurdo, Galeria Enrique Guerrero, Mexico.
2016 ColecDvo Mangle, Club El Nogal, Bogotá, Colombia.
2016 « EsteDca de lo absurdo», Galeria Enrique Guerrero, Mexico.
2016 ENTRELAZANDO FIBRAS, Magnan Metz Gallery, NYC.
2015 Principio de elasDcidad, La casita, Colección Privada Simon y Maritza Chehebar
2015 «Celosía Natural» Gabinete Flora Ars Natura, Bogotá
2013 “Sinergia” Magnan Metz Gallery, New York , July 2013
2011 Exposicion Arevalo Gallery, December 2010, Miami
2010 EL PATIO, Galeria Nueveochenta arte contemporaneo, Bogotá, Colombia.
2009 Intervencion in situ, Usaquen Art Suites. Bogota, Colombia
2008 BASICO, Escuela de oficios de Barichara, Santander
2007 L MENTAL, Galería Imanarte, Bogotá, Colombia

Exposiciones Colectivas / Group Shows:
2016 LaDn America: Modernity exhibiDon, Corkin Gallery, Toronto, Canada
2016 HILEMORFISMOS, Galeria La cometa, Bogotá, Colombia
2016 INAUGURACION NUEVO ESPACIO, Galeria Enrique Guerrero, Mexico
2013 CUESTION DE CORAZÓN, Galería El museo, Bogota
2011 COLECTIVO DE DISEÑO , Galeria Enrique Guerrero, Mexico
2011 RESURFACED, Magnan Metz Gallery, NYC

Otros / Others Including Art Fairs
2018 Zona Maco, Galeria Enrique Guerrero, Mexico
2017 Swab Art Fair, Barcelona, Spain
2017 Eternity`s Soul, Commission, Related Jorge Perez, Miami
2017 Zona Maco, Galeria Enrique Guerrero, Mexico
2016 Odeon, SGR Galeria, Bogota Colombia
2016 Zona Maco, Galeria Enrique Guerrero, Mexico.
2015 Art Lima, Solo Show , Galeria Enrique Guerrero Magnan Metz Gallery, Peru
2014 Context, Miami Galeria Enrique Guerrero Magnan Metz Gallery, Miami
2014 Artbo, Bogotá, Galeria Enrique Guerrero Magnan Metz Gallery, Bogota
2013 Artbo, Artbo, Bogotá, Galeria Enrique Guerrero Magnan Metz Gallery, Bogota
2012 Art San Diego Contemporany Art Fair, San Diego
2012 Artbo, Bogotá, Galeria Enrique Guerrero, Magnan Metz Gallery
2011 Artbo, Bogotá, Galeria Enrique Guerrero, Magnan Metz Gallery
2010 Artbo, Bogotá. Galería Enrique Guerrero
2008 Artbo, Bogotá. Galería Enrique Guerrero.
2008 Art Basel, Miami. Galería Enrique Guerrero, Miami
2009 Artbo, Bogotá. Galería Enrique Guerrero, 
2009 Art Basel, Miami. Galería Enrique Guerrero, Miami



For any enquiries regarding the works displayed or interest in commissioning work from 
the artists please talk to the White Moose team or contact us at:

White Moose    Moose Hall    Trinity Street    Barnstaple    EX32 8HX 
01271 379872    info@whitemoose.co.uk    www.whitemoose.co.uk

More art, more accessible

Own Art Plus is now available at White Moose. With this scheme you can spread the cost of contemporary 
art and crafts up to the value of £25,000, interest free, over 10 equal monthly instalments. 

How does it work?

Simply tell White Moose staff that you would like to pay using Own Art Plus and you will then be taken 
through a quick and easy application process. Once the application has been accepted, you are free to take 

your artwork home to enjoy that day.

Own Art Plus is available with all works displayed in this catalogue.


